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FOREWORD 



In the grandeur of their nonuments, the 
vastness of their empire and the sophistication of their 
machinery for civil administration, the Choias were the 
greatest of the South Indian dynasties. For over four 
hundred years, from 850 to 1279 A.D., they ruled over a 
vast empire which extended beyond the seas. Thby 
established a highly organised bureaucratic system of 
admCi nistrati on , reconc il i ng’ cent ral stability with 
effective decentralised local governments, and maintained 
a powerful standing army for protecting their far-flung 
empire. They had a powerful navy too, whereby they not 
only conquered overseas territories but also dominated 
the sea f o r a considerable time which helped them 
maintain active and extensive maritime and commercial 
activities. Their system of detailed and accurate land 
survey and collection of revenue are brought out in a 
large number of inscriptions on the walls of their temples. 
Above all, their contributions to art and culture are 
considerable, and they were the greatest temple builders* 
of South India. Their achievement in the field of art 
and culture is a bright chapter of Indian history. 

Shri S.H. Balasubramanyam is an eminent scholar 
and an international authority on Chola Art and Archit ecture . 
While his previous book on Early Chola Art deals with the 
temples built during the period of the first two rulers 
of the Chola period, the present volume carries on a 
further survey of monuments attributable to the period 
of Parantaka J and his successors up to the accession of 
the illustrious Qnperor Rajaraja I (A.D. 907-985). 

I hope that the author will pursue the subject 
further and bring out another volume covering the rest of 
the Chola period, thus completing a valuable study of 
this remarkable dynasty and its contributions to Indian 
history and culture. 

New Del hi , 

January 16, 1971. 





Preface 



South Indian architecture and sculpture has been comparatively 
neglected till recent times. But it is coming into its own and slowly 
but surely its greatness has begun to be recognised both in India 
and abroad. To Jouveau Dubreuil, a pioneer in this field of study, 
we owe much, while Gopinatha Rao, the Iconographer, also contrib- 
uted very considerably to our knowledge of the subject though in 
a specialised context. Closer to our own generation is the work of 
Professor Nilakanta Sastri and of S.R. Balasubrahmanyam, the 
author of the present volume. A factor of prime importance in the 
study of South Indian architecture and sculpture is the wealth of 
inscriptional material on the walls of South Indian shrines. This vast 
engraved documentary provides a veritable ocean of knowledge 
for the history, the social and economic life, the religion and reli- 
gious practices, the iconography and the town and village adminis- 
tration of South India. Though the method of stylistic analysis for 
the study of South Indian art must ever remain of high importance, 
the inscriptional evidence is not only an invaluable handmaiden to 
a scholar of this subject but often the key to the solution of knotty 
problems and controversial opinions. But it is not given to many 
to be able to correctly read and interpret this source material in 
Pallava-grantha and Tamil. Shri Balasubrahmanyam has the good 
fortune to be one of those few who can, with authority, expound 
this inscriptional material. No scholar of South Indian inscriptions 
would be slow to recognise this fact even where differences of opin- 
ion exist, as they must, in so specialised a subject of scholarship. 
Not only are these inscriptions beset with many difficulties pertain- 
ing to their date and interpretation, but the material, being immense, 
has to be collated with the help of known historical facts, obtained 
from other sources such as copper plate grants and contemporary 
literature remembering ever the regnal periods of different kings. 
Birudas such as Rajakesarivarman and Parakesarivarman can often 
be misleading as they apply to more than one ruler. It is not uncom- 
mon to find that it is only by a process of correctly eliminating 
various discordant aspects that one can arrive at reasonably certain 
conclusions. One outstanding feature of the present volume is that 
the author while putting forward his interpretation of an inscrip- 
tion enables the reader to know what other eminent epigraphists 
also have to say on disputed points. These temple inscriptions, apart 
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from those which the author himself has discovered, are published 
in a large number of scattered reports and the author has placed 
all students of South Indian art under a great debt in bringing to- 
gether all relevant inscriptions pertaining to a particular shrine in 
relation to the period covered by the present study. In addition, 
Shri Balasubrahmanyam has carefully noted the architectural devel- 
opment of the South Indian temple from reign to reign and combined 
this study with the inscriptional evidence in order to justify the 
sequence which he has sought to establish as well as his ascription 
of the foundation or renovation of a particular temple to a parti- 
cular reign. The result we may say without any undue praise is an 
indispensable source book for the study of the South Indian temple 
from the time of Parantaka I to the end of the reign of Uttama Chola. 
South Indian temple art covers an enormous canvas right from the 
early cave architecture of the Pallavas, the Pandyas and the Vishnu- 
kundins upto the mighty bizzare fanes of the Vijayanagar rulers 
and their viceroys the Nayaks. To the author, the crest-jewel of 
this glittering complex is the temple art of the Chola kings. His 
first volume on this subject was limited to the reigns of Vijayalaya 
and Aditya 1 and the present volume is its sequel. Of Aditya I it is 
said in the Anbil plates of Sudara Chola that he constructed numer- 
ous temples of stone to Lord Shiva on both banks of the Kaveri 
river. This was not an empty boast for “Early Chola Art” by Shri 
Balasubrahmanyam is a twentieth century revealment of this glori- 
ous achievement. But the successors of Aditya I were not slow to 
emulate the piety of their famed ancestor and the present volume is 
the result of painstaking research spread over many places and many 
years to tell us of what was contributed for the advancement of 
early Chola temple art by Parantaka I, Sundara Chola, Aditya II 
and Uttama Chola. In this period come the remarkable endowments 
of Sembiyan Mahadeviyar, the mother of Uttama Chola whose 
religious zeal though expressed in a different manner, reminds 
us of the fervour of the Shaivite gospellors of an earlier age who 
revolutionised the religious life of the South. The Sembiyan age 
which the author deals with in considerable detail is a humble trib- 
ute to an inspired devotee of the Lord. Some of the noblest South 
Indian bronzes were the creation of the Sembiyan age. 

There is no aspect of Indian art which is not controversial today. 
The reconstruction of oft inadequate or disputed material leads to 
differing conclusions at the hands of scholars. This is also true with 
regard to early Chola temple art though the solid body of inscrip- 
tional evidence which has been patiently brought to light 
by Epigraphists, including the author, tends to narrow down differ- 
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ences of opinion. But some measure of disagreement will remain. 
The method adopted by the author covers the temples in each reign 
setting out the location, the relevant inscriptions and certain stylistic 
features. Those who are aware that inscriptions from older founda- 
tions were often copied out on to later reconstructions will realise 
the difficulties which beset the researcher. Whether particular inscrip- 
tions are original or copies can at times be a vexed question. Shri 
Balasubrahmanyam is alive to the problem but it is natural that so 
competent an epigraphist must have his own views on such matters. 
Where general agreement is not possible, each scholar must work 
out his own solution and support it to the best of his ability. Differ- 
ences of opinion make a thesis neither good nor bad. If the discussion 
of contrary viewpoints affords an impetus to re-thinking then it 
is worthwhile. No true scholar can afford to be inflexible if the object 
of scholarship is the search for truth. That some parts of this volume 
deal with controversial matters is evident from the fact that the 
author himself has controverted certain viewpoints held by other 
writers. Notably I may refer to the Tiru Alandurai Mahadevar 
temple at Kilappaluvur. Its construction has been assigned by Bar- 
rett to the fifteenth regnal year of Uttama Chola and the style of 
its devakoshta sculptures has been relied on in part for this conclu- 
sion. Apart from the fact that there are only five devakoshta sculp- 
tures which would ordinarily suggest a period earlier than Uttama 
Chola, the style of the sculptures does not to my mind preclude 
a dating in the reign of Parantaka I which in fact has been suggested 
by Shri Balasubrahmanyam. The temple has an inscription of Paran- 
taka I as early as his tenth year and no convincing data is forth- 
coming to regard the Parantaka I inscriptions as later copies engraved 
on a new shrine of the fifteenth year of Uttama Chola. I see no real 
difficulty in regarding the Lingodbhavamurti of the Tiru Alandurai 
Mahadevar temple as belonging to the Parantaka I period and 
similarly if one does not doubt that the Brahma of the temple at 
Uyyakkondan Tirumalai very close to Trichy belongs to the Paran- 
taka period, then the Brahma of Tiru Alandurai can equally well 
be placed in the same period. Though I am a great believer in the 
method of stylistic analysis, I am not inclined to put too much reli- 
ance on minor iconographic details. For instance it was at one time 
thought that the presence of a kirthimukha buckle on a waist belt 
in a South Indian bronze precluded it from belonging to the Pallava 
period. But as I have shown elsewhere this type of buckle, though 
in less elaborate manner, is found both in the Kailasanatha temple 
and Vaikuntha Perumal temple at Kanchi and is not uncommon 
in late Pallava sculpture even in a more elaborate form. Again there 
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is considerable difference of opinion on the date of the Muvarkoyil 
of Kodumbalur which Shri Balasubrahmanyam confidently ascribes 
to the reign of Sundara Chola. But I must content myself with saying 
that a Preface is not the proper forum for the elucidation of intricate 
historical details. 

Since my primary interest in Chola art is the sculpture of that age 
(both stone and metal), it is satisfying to observe that the author has 
not bypassed these two most important aspects of Chola achievement. 
But any study of Chola sculpture must begin with that of Pallava 
sculpture for the debt of the Cholas to later Pallava art is very great 
indeed. It is a cardinal error to think of later Pallava sculpture as 
a process of decline. Kaverippakkam, Tiruttani, Takkolam, Rama- 
krishnarajpet and several other sites in the same tradition as this 
close knit complex must dispel all notions of the decline of Pallava 
art. In fact it was the work of this period which gave the initial 
impetus to the early Chola art of Adityal and its inspiration persist- 
ed even into the reign of Parantaka I. Though sculptures and bronzes 
are not the principal themes of the present volume, yet the inscrip- 
tional material collated by the author will also afford invaluable 
guidance to the dating of Chola sculpture of various periods. Of 
course much caution has to be exercised because sculptures of a 
later period have come to be placed in earlier temples and vice versa. 
The author has however enumerated all the early sculptures still 
existing in each temple or its precincts and also indicated as far 
as possible, which of them are clearly later insertions of another 
period. Where new niches have been cut, this can be observed, but 
replacements in old devakoshtas require very detailed examination. 
The position with regard to metal images is even more difficult. 
Here we can rarely secure the aid of inscriptional material and a 
stylistic sequence has to be worked out utilising stone sculpture as a 
most useful but not invariably correct mentor. The author approp- 
riately deals with Dubreuil’s theory of the Chakra and Sankha which I 
pointed out long ago could not be accepted as a sure guide though 
it undoubtedly has its uses. So also, the position of the Yajnopavita 
in conjunction with other stylistic factors can still be a very useful 
indication to the period of a particular sculpture or bronze. This is 
also true of the different formations of the hanging median loop of 
the waist girdle. Nevertheless it is true that no cut and dry methods 
can be evolved for establishing a chronological sequence of Chola 
sculpture and metal images. 

The illustrations, several of which have never been published 
before, go to complete this important publication on Chola art. 

It is much to be hoped that Shri S.R. Balasubrahmanyam will shortly 




be able to cover the rest of the Chola period and thus conclude 
the series as a fitting tribute to the devoutness and aesthetic sensi- 
bilities of a great dynasty of South Indian monarchs. Of Parantaka I 
in the Anbil Plates of Sundara Chola it is said, “the earth had 
a good king and poetic art a proper seat and skill in the fine arts 
found a common shelter”. This patronage of the arts is indeed the 
proud heritage of all the Chola kings. 

Karl Khandalavala 

Camp : New Delhi Editor, Lalit Kala and Chairman, Lalit 

27th March, 1971 Kala Akademy, New Delhi 
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Introduction 



The present volume is another chapter of Chola Art and Archi- 
tecture. It deals with the monuments built during the period covered 
by the reigns of Parantaka I and his successors up to the accession 
of Rajaraja I. It is a detailed study of more than sixty temples 
with sketches of some more, pending fuller treatment after field 
study. A scientific study of the subject is important, as style is a 
function of time and space. What is attempted here is a critical 
history of art-objects, not their aesthetic appreciation. The problem 
of authorship and the dating of monuments bristles with difficulties 
and there is bound to be difference of opinion among scholars, 
but wherever I differ from others, I have stated my reasons based 
on unimpeachable evidence and my appreciation of the original 
sources as in the case of Tiruvaduturai and Kodumbalur. I may 
mention that some early Chola temples have been built over more 
ancient Ganga, Bana or Pallava foundations and some temples 
begun in one reign have been completed in a later reign. According 
to tradition, there were in the ninth century a.d., 275 Siva temples 
and 108 Vishnu temples in the Tamil Nadu. Of these, 230 temples 
were in the original Chola Desa. This will prove that the Cholas 
were the greatest temple-builders of South India, perhaps even of 
the whole of India. Some important and early Chola temples have 
not been included in the survey for lack of adequate historical data, 
especially epigraphical evidence, for fixing their age. Much of what 
has survived the ravages of time and the vandals has suffered by 
unscientific renovation. The use of drab colours over temple walls 
containing inscriptions of great historical value and sculptures of 
great artistic merit cannot be too strongly condemned. Modern 
renovators of temples would do well to ponder over the well-meaning 
and salutary observations of James Fergusson on the then condition 
of the Jambukesvaram temple at Tiruvanaikka. He writes; “One 
of the charms of this temple when I visited it was its purity. Neither 
whitewash nor red or yellow paint had sullied it, and the time-stain 
on the warm coloured granite was all that relieved the monotony, 
but it sufficed, and it was a relief to contemplate it thus after some 
of the vulgarities I had seen. Now all that is altered like the pagoda 
at Rameswaram, and more so at Madura (of course before the 
recent renovation) barbarous vulgarity has done its worst, and the 
traveller is only too fully justified in the contempt with which he 
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speaks of those works of art of a great people which have fallen 
into the hands of such unworthy successors”. It is to be viewed as 
an expression of outraged artistic sensibility. 

I am happy to record that the Government of Tamil Nadu have 
completed the scientific renovation of the Sokkesvar temple at 
Kanchi and Gangaikonda Cholisvaram at Kulambandal. It is 
hoped that the conservation of the twin shrines at Kilaiyur, the 
temple at Nalur-Mayanam, the temple at Brahmadesam and the 
Vishnu temple at Ukkal will receive the early attention of the State 
Department of Archaeology. It is of happy augury that the cele- 
brated temples of Sri Ranganatha at Srirangam and the Rajarajes- 
varam at Tanjavur will receive the benefit of scientific conservation 
with the advice and financial help from the UNESCO. 

Some hold the view that “in Hindu temples worship is individual 
in nature and there is never a congregation worshipping in unison” 
(V.A. Smith). It is a misconception. In Hindu temples, worship is 
both individual and congregational. In addition to the daily period- 
ical worship (kalam) there it congregational worship during temple- 
festivals, celebrations of Virabhisheka, Vijayabhisheka, coronations, 
Hiranyagarbha and Tulabhara ceremonies performed by the Kings 
of the land, the bhajans in the temples and the visits of religious 
teachers (Acharyas). 

Sir Mortimer Wheeler has stated that “like the Mediterranean, 
the Indian Ocean is an essentially unitary culture-pool”. The monu- 
ments of the Pre-Khmer civilization in the earlier capitals of Funan, 
the early temples at Bayan, the temple known as Phimeanakas 
in the city of Angkor Thom, the ruins of the Hindu temples in 
and around the Isthmus of Kra, the ancient temples in ruins near 
Prambanam in Java, and those of the Far East have to be carefully 
studied before mutual borrowings and influences between the 
two sectors skirting the Bay of Bengal could be established. 

None of the standard works of Indian Art and Architecture 
deals with the early phase of Chola art. Prof. K. A. Nilakanta 
Sastri, the great Chola historian admits that “in fact Chola 
architecture and sculpture have remained neglected fields, and 
comprehensive monographs on the best extant temples are an urgent 
desideratum”. Chola temples recall what Plutarch said of the 
buildings in the Acropolis in Athens, “they were created in a short 
time for all time, buildings human in scale, yet suited to the divinity 
of their Gods”. A comprehensive survey of our rich heritage of 
Chola Art and Architecture on the lines of this book is long 
overdue. 

I am greatly obliged to the Ford Foundation and in particular 
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their former representative in India, Dr. Douglas Ensminger and 
his colleagues for their kind interest in this project and for making 
available to me a generous grant towards the expenses of this publi- 
cation which they “considered to be a significant research effort 
contributing to the preservation of knowledge of an important 
phase in the development of Indian art.” 

I am grateful to the French Institute of Indology, Pondicherry, 
and its officers, Dr. J. Filliozat, its Director, Prof. F. Gros and 
Mr P.Z. Pattabiramin, for their valuable help for field study and 
for their generous supply of the photographs used as illustrations 
in this book. 

I am thankful to the American Academy of Banares, Varanasi, 
its Director, Dr. Promod Chandra, and his colleague Mr. M. A. 
Dhaky for their help in the promotion of my project. 

The Government of India and the Government of Tamil Nadu 
have all along given me great help and encouragement and I render 
them my sincere thanks. The Tamil Nadu Hindu Religious En- 
dowments Board and the Executive officers and the trustees of temples 
have given me the necessary facilities for the on-the-spot study 
of the temples. I pay my homage to the Jagadguru of the Sri Kanchi 
Kamakoti Peetham for his valuable advice and encouragement 
to my work at every stage. It was he who drew my attention to the 
Seethesvara temple at Kanchi. I am equally indebted to the heads 
of the three Saiva Maths of Tamil land for their encouragement 
to my research studies. 

It is very kind of Dr. Karan Singh, Minister for Tourism and 
Civil Aviation, Government of India, to have written the Foreword 
to this book and of Mr. Karl Khandalavala, Editor of Lalit Kala, 
and Chairman, Lalit Kala Akademy, New Delhi, to have written 
the Preface. I am under a deep debt of gratitude to both of them. 

It is a great pleasure to express my thanks to my brother scholars 
whose advice I greatly value, Mr. C. Sivaramamurti, Dr. Benjamin 
Rowland of the Harward University, Dr. James C. Harle of the 
Ashmolean Museum, Oxford, Mr. B. B. Lai and Mr. M. N. Desh- 
pande of the Department of Archaeology, Government of India, 
Mr. R. Nagaswamy, Director of Archaeology, Tamil Nadu, 
Dr. G. S. Gai and Mr. K. G. Krishnan of the Epigraphical Depart- 
ment, Dr. N. Venkataramanyya, Deputy Director of Archaeology, 
Hyderabad, and Mr. K. Nagarajan. My son, B. Venkataraman, 
was all along closely associated with this scheme. 

Messrs Thomson Press (India) Limited have done the printing 
of the book admirably well and expeditiously. In particular, I appre- 
ciate greatly the valuable services of Mr. R. S. Rawal and the staff 
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of the Production Department in doing this fine piece of work in 
record time. 

I thank Mr. R. N. Chhabra of the Calcutta Giris Half Tone Co. 
for having made the blocks for the illustrations in this book. 

I have great pleasure in expressing my sincere thanks to 
Mr. P. H. Patwardhan for including this book as a publication of 
the Orient Longman Ltd., New Delhi. 

It is very kind of Mr. S. Balakrishnan and Mr. V. Natarajan 
to have read and corrected the proofs of my book, and Mr. K. 
Radhakrishnan to have undertaken the tedious work of preparing 
the Index. I am deeply thankful to them. 

I have received considerable technical help from Mr. G. Sunda- 
resan, Mr. D. N. Dube, Mr. N. C. Kapur, Mr. R. S. Varma, 
Mr. K. K. Malhotra and Mr. A. Govindan Kutti. A few other friends 
who prepared the plans and the map would like to be anonymous; 
my debt to them is all the greater for it. 

I shall be failing in my duty if I do not place on record the 
valuable help and cooperation of my sons Natarajan, Venkataraman 
and Ramachandran and all the other members of my family 
including the young and the old in this arduous labour of love. 

CI/9, Humayun Road 

New Delhi, S. R. Balasubrahmanyam 

30th January, 1971. 
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Kirata and Arjuna 


PLS. 36-39; PANELS 


OF MINIATURE-SCULPTURES 


40. Pullamangai 


: Brahmapurisvarar : 
temple 


Dvarapala 


41. Pullamangai 


: Brahmapurisvarar : 
temple 


Dvarapala 


42. Pullamangai 


: Brahmapurisvarar : 
temple 


Koshta-pancharam 


43. Tiruvaduturai 


: Masilamansivarar or : 


Adhishthana 




Gomuktisvarar 

temple 


(moulded basement) 


44. Tiruvaduturai 


: Masilamanisvarar : 

temple 


Agastyar 


45. Tiruvaduturai 


: Masilamanisvarar : 

temple 


Ganapati 


46. Tiruvaduturai 


: Masilamanisvarar : 

temple 


Ligodbhavar 
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Plate 

No. 



Place 



Temple 



Description 



47. Tiruvaduturai 

48. Tiruvaduturai 

49. Tiruvaduturai 

50. Tiruvaduturai 

51. Tirukkaruhavur 
(Tirukkalavur) 

52. Tiruchchennampundi 

53. Tirukkaruhavur 

54. Tirukkaruhavur 

55. Tirukkaruhavur 

56. Gramam 
(Mundisvaram) 

57. Gramam 

58. Gramam 

59. Gramam 

60. Gramam 

61. Gramam 

62. Gramam 

63. Gramam 

64. Gramam 

65. Gramam 

66. Tirunamanallur 
(Tininavalur) 

67. Tirunamanallur 

68. Tirunamanallur 

69. Tirunamanallur 

70. Tirunamanallur 

71. Erumbur 



Masilamanisvarar 

temple 

Masilamanisvarar 

temple 

Masilamanisvarar 

temple 

Masilamanisvarar 

temple 

Mullaivanesvarar 

temple 

Sadaiyar temple 

Mullaivanesvarar 

temple 

Mullaivanesvarar 

temple 

Mullaivanesvarar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar 

temple 

Sivalokanathar temple 

Bhaktajanesvarar 

temple 

Bhaktajanesvarar 

temple 

Bhaktajanesvarar 

temple 

Bhaktajanesvarar 

temple 

Bhaktajanesvarar 

temple 

Kadambavanesvarar 

temple 



Brahma 

Durga 

Karralip-pichchan, the 
builder of the temple 
Dvarapala 

Sri vimana (side view) 

Sri vimana 
Ganapati 

Ardhanarisvarar 

Brahma 

Sri vimana 

Parantaka I’s inscription 
Ganapati 

Dakshinamurti (original, 
mutilated figure) 

Vishnu 

Brahma 

Durga 

Bhairavar (sub-shrine?) 

Durga (a loose figure) 

Surya (sub-shrine?) 

Sri vimana 

Parantaka I’s inscription 

Kannaradevars 

inscription 

Rishabhantakar 

Bhikshatanar (bronze) 

Sri vimana 
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Plate Place 

No . 


Temple 


Description 


72. Erumbur 


: Kadambavanesvarar 


: Parantaka I’s inscription 




temple 


(20th year) 


73. Erumbur 


: Kadambavanesvarar 
temple 


: Dakshinamurti 


74. Erumbur 


: Kadambavanesvarar 


: Parantaka Fs inscription 




temple 


(28th year foundation 
inscription) 


75. Erumbur 


: Kadambavanesvarar 


: Arunachalesvarar 




temple 


(Siva as a yogi) 


76. Erumbur 


: Kadambavanesvarar 
temple 


: Brahma 


77. Kattumannargudi 


: Anantisvarar 


: Sri vimana 


Udaiyargudi 


temple 




78. Kattumannargudi 


: Anantisvarar 


: Temple, side view 


Udaiyargudi 


temple 




79. Kattumannargudi 


: Anantisvarar 


: Bhikshatanar (stray 


Udaiyargudi 


temple 


stone sculpture) 


80. Kattumannargudi 


: Anantisvarar 


: Sambandar (bronze) 


Udaiyargudi 


temple 




81. Tiruvamattur 


: Abhiramesvarar 
temple 


: Temple, side view 


82. Tiruvamattur 


: Abhiramesvarar 
temple 


: Brahma 


83. Tiruvamattur 


: Abhiramesvarar 
temple 


: Bhikshatanar 


84. Tiruvandar Koyil 


: Panchanadisvarar 


: Lingodbhavar 


(Vadugur) 


temple 




85. Tiruvandar Koyil 


: Panchanadisvarar 
temple 


: Brahma 


86. Tiruvandar Koyil 


: Panchanadisvarar 
temple 


Durga 


87. Tiruvandar Koyil 


: Panchanadisvarar 


Bhikshatanar 




temple 


(Later insertion) 


88. Kilur (near Tiruk- 


: Virattanesvarar 


Lingodbhavar 


koyilur) 


temple 




89. Kilur 


Virattanesvarar 

temple 


Brahma 


90. Kilur 


: Virattanesvarar 
temple 


Chandesvarar 


91. Kilur 


: Virattanesvarar 
temple 


Appar (bronze) 


92. Tondamanad 


: Adityesvaram : 

temple ( pallippadi 
temple) 


Sri vimana 


SUNDARA CHOLA AND ADITYA II 


93. Kodumbalur 


: Muvarkoyil : 


Sri vimana (one of the 
two existing shrines 
before renovation) 

xxiii 




Plate Place 

No, 


Temple 


Description 


94. Kodumbalur 


: Muvarkoyil 


: Sri vimana (two shrines 
after renovation) 


95. Kodumbalur 


: Muvarkoyil 


: Balasubrahmanyar 
(stray stone) 


96. Kodumbalur 


: Muvarkoyil 


: Jyeshtha devi (stray stone) 


97. Kodumbalur 


: Muvarkoyil 


: Harihara 


98. Kodumbalur 


: Muvarkoyil 


: Kalarimurti 


99. Kodumbalur 


: Muvarkoyil 


: Ardhanarisvarar 


100. Kodumbalur 


: Muvarkoyil 


: VinadharaDakshinamurti 


101. Kodumbalur 




: Tripurantaka (stone, 
treasure trove) 


102. Kodumbalur 




: Tripurasundari (stone, 
treasure trove) 


103. Kilaiyur 


: Avanikandarpa 


: Sundara Chola’s 10th 




Isvaram 


year inscription 


104. Kamarasavalli 


: Karkotakesvaram 


: Sri vimana 


105. Kamarasavalli 


: Karkotakesvaram 


: Agastya 


106. Kamarasavalli 


: Karkotakesvaram 


: Ganapati 


107. Kamarasavalli 


: Karkotakesvaram 


: Dakshinamurti 


108. Kamarasavalli 


: Karkotakesvaram 


: Lingodbhavar 


109. Kamarasavalli 


: Karkotakesvaram 


: Brahma 


110. Kamarasavalli 


: Karkotakesvaram 


: Durga 


111. Kamarasavalli 


: Karkotakesvaram 


: Bhikshatanar 


112. Kamarasavalli 


: Karkotakesvaram 


: Kankalamurti 


113. Kamarasavalli 


: Karkotakesvaram 


: Kalarimurti 
(later insertion) 


114. Kamarasavalli 


: Karkotakesvaram 


: Soma-skanda 


115. Kamarasavalli 


: Karkotakesvaram 


: Ganapati 


116. Kamarasavalli 


: Karkotakesvaram 


: Chandrasekharar (Siva) 


117. Kamarasavalli 


: Karkotakesvaram 


: Nataraja 


118. Kamarasavalli 


: Karkotakesvaram 


: Tani-Amman (Uma) 


119. Kamarasavalli 


: Karkotakesvaram 


: Sambandar (dancing 
in joy) 


120. Kamarasavalli 


: Karkotakesvaram 


: Sundaramurti 


NOS. 114 TO 120, 


BRONZES 




121. Kamarasavalli 


: Karkotakesvaram 


; Rama and Mayaman 


122. Kamarasavalli 


: Karkotakesvaram 


: Chandesvarar cutting 
off his father’s feet for 
his disrespect to Linga. 


123. Kamarasavalli 


: Karkotakesvaram 


: Nataraja 


124. Kamarasavalli 


: Karkotakesvaram 


: Gajasamharamurti 


125. Kamarasavalli 


: Karkotakesvaram 


: Kalarimurti and 
Markandeyar 


126. Kamarasavalli 


: Karkotakesvaram 


: Kartikeya on peacock 


127. Kamarasavalli 


: Karkotakesvaram 


: Chandesvanugrahamurti 


128. Kamarasavalli 


: Karkotakesvaram 


: Sundaramurti and 
Paravainachch i yar 
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Plate 

1 X 0 . 


Place 


Temple 


Description 





NOS. 121 TO 128; PANELS OF MINIATURE-SCULPTURES 



129. Velaichcheri 


: Dandisvarar temple 


: Dakshinamurti 


130. Velaichcheri 


: Dandisvarar temple 


: Lingodbhavar 


131. Velaichcheri 


: Dandisvarar temple 


: Brahma 


132. Velaichcheri 


: Dandisvarar temple 


: Durga 


133. Velaichcheri 


: Dandis\arar temple 


: Dvarapala 


134. Velaichcheri 


: Dandisvarar temple 


: Dvarapala 


135. Punjai 


: Naltunai Is\aram 


: Agastya 


136. Punjai 


: Naltunai Isvaram 


: Ganapati 


137. Punjai 


: Naltunai Isvaram 


: Lingodbhavar with 
makara-torana 


138. Punjai 


: Naltunai Isvaram 


: Brahma 


139. Punjai 


: Naltunai Isvaram 


: Durga 


140. Punjai 


: Naltunai Isvaram 


: Dakshinamurti 


141. Punjai 


: Naltunai Isvaram 


: Nataraja (bronze) 


142. Tanjavur Art Gallary 


Sasta and his consorts (bronze) 


143. Tanjavur Art Gallary 


Sasta and his consorts (stone) 


144. Kappalur 


: Kaliyaditta 


: Rama, Sita, Lakshmana 




Vishnugriham 


and Hanuman (bronze) 


145. Tandantottam 


: Natanapurisvarar 
temple 


: Soma-skanda 


146. Tandantottam 


: Natanapurisvarar 
temple 


: Uma 


147. Tandantottam 


: Natanapurisvarar 


: Subrahmanya and 




temple 


Devasena 


148. Tandantottam 


: Natanapurisvarar 
temple 

UTTAMA CHOLA 


: Chandesvarar 


149. Govindaputtur 


: Gangajathadharar 


: Sri vimana 


(Govandaputtur) 


Isvaram 

(Tiru-vijaj amangai) 




150. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Adhishthana (mouldings) 


151. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Ganapati 


152. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Vishnu 


153. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Brahma 


154. Govindaputtur 


: Gangajathadharar 


: Durga 




Isvaram 


(original devakoshta) 


155. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Bhikshatanar 


156. Govindaputtur 


: Gangajathadharar 


: Kalarimurti 




Isvaram 


(later insertion ) 


157. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Dvarapala 
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Plate Place 

No. 


Temple 


Description 


158. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Dvarapala 


159. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Ganapati 


160. Govindaputtur 


: Gangajathadharar 
Isvaram 


: Nataraja 


161. Govindaputtur 


: Gangajathadharar 


: Nandikesvarar and 




Isvaram 


Urmiladevi (consort) 


NOS. 159 TO 161, BRONZES 




162. Konerirajapuram 


: Uma-Mahesvarar 


: Nataraja 


(Tirunallam) 


temple 




163. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Ganapati 


164. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Agastya 


165. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Lingodbhavar 


166. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Bhikshatanar 


167. Konerirajapuram 


: Uma-Mahesvarar 


: Gandaradittya worship- 




temple 


ping the Linga of 
Tirunallam Udaiyar 


168. Konerirajapuram 


: Uma-Mahesvarar 


: Sembiyan Mahadevi’s 




temple 


dedicatory inscription 


169. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Nataraja 


170. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Nataraja and Sivakami 


171. Konerirajapuram 


: Uma-Mahesvarar 


: Tripurantaka and 




temple 


Tripurasundari 


172. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Kalyanasundarar 


173. Konerirajapuram 


: Uma-Mahesvarar 
temple 


: Bhogesvari 


NOS. 169 TO 173, BRONZES 




174. Aduturai 


: Apatsahayesvarar 
temple 


. Ganapati 


175. Aduturai 


: Apatsahayesvarar 
temple 


: Dakshinamurti 


176. Aduturai 


: Apatsahayesvarar 
temple 


: Adhishthana 


177. Aduturai 


: Apatsahayesvarar 
temple 


: Lingodbhavar 


178. Aduturai 


: Apatsahayes\ arar 
temple 


: Bhikshatanar 


179. Aduturai 


: Apatsaha>esvarar 
temple 


: Ganga-Visarjanamurti 
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Plate 

No. 



Place 



Temple 



Description 



380. Aduturai 


: Apatsahayesvarar 


: Gandaraditya (?) 




temple 


worshipping the Linga 


181. Kuttalam 


: Cholisvaram 
Udaiyar temple 


: Appar 


182. Kuttalam 


: Cholisvaram 
Udaiyar temple 


: Sundarar 


183. Kuttalam 


: Cholisvaram 
Udaiyar temple 


: Manikkavasagar 


184. Kuttalam 


: Cholisvaram 
Udaiyar temple 


: Bhogesvari 


NOS. 181 TO 184, BRONZES (Sembiyan age) 




185. Tirunaraiyur 


: Siddhesvarasvamin 
temple 


: Nataraja (bronze) 


186. Sembiyan Mahadevi 


: Kailasanathar 


: Sri vimana (western 




temple 


side) 


187. Sembiyan Mahadevi 


: Kailasanathar 
temple 


: Bhikshatanar 


188. Sembiyan Mahadevi 


: Kailasanathar 
temple 


: Jyeshthadevi 


189. Sembiyan Mahadevi 


: Kailasanathar 
temple 


: Balasubrahamanya 


190. Sembiyan Mahadevi 


: Kailasanathar 
temple 


: Saptamatrikas 




a, b, c = 


Brahmi, Mahesvari, Kaumari 




d, e, f = 


Varahi, Indrani, Chamunda 




g = 


Vaishnavi 


191. Sembiyan Mahadevi 


: Kailasanathar 
temple 


: Durga 


192. Sembiyan Mahadevi 


: Kailasanathar 


: Nataraja and Sivakami 




temple 


Amman (bronze) 


193. Sembiyan Mahadevi 


: Kailasanathar 


: Sembiyan Mahadevi 




temple 


(stone-portrait) 


194. Karuntattangudi 


: Vasishtesvarar 


: Sri vimana (south side) 


(Karandai) 


temple 




195. Karuntattangudi 


: Vasishtesvarar 
temple 


: Koshtapancharam 


196. Karuntattangudi 


: Vasishtesvarar 


: Lingodbhavar 




temple 


(original sculpture) 


197. Karuntattangudi 


: Vasishtesvarar 
temple 


: Durga (original sculpture) 


198. Karuntattangudi 


: Vasishtesvarar 
temple 


: Vasishtar (Agastyar ?) 


199. Karuntattangudi 


: Vasishtesvarar 
temple 


: Balasubrahmanya 


200. Karuntattangudi 


: Vasishtesvarar 


: Bhikshatanar with 




temple 


Rishipatni 
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Place 



Temple 



Description 



Plate 
No. 

201. Karuntattangudi 

202. Karuntattangudi 

NOS. 198-202; LATER 

203. Anangur 

204. Anangur 

205. Anangur 

206. Anangur 

207. Anangur 

208. Anangur 

209. Anangur 

210. Anangur 

211. Anangur 

212. Anangur 

213. Anangur 

214. Anangur 

215. Tirukkuruhavur 

216. Tirukkuruhavur 

217. Tirukkuruhavur 

218. Tirukkuruhavur 

219. Tirukkuruhavur 

220. Tirukkuruhavur 

221. Tirukkuruhavur 

222. Tirukkuruhavur 

223. Tirukkuruhavur 

224. Tirumananjeri 

225. Tirumananjeri 

226. Tirumananjeri 

227. Tirumananjeri 

228. Tirumananjeri 



: Vasishtesvarar : Sambandar 

temple 

: Vasishtesvarar : Kalarimurti 

temple 

INSERTIONS IN UTTAMA CHOLA PERIOD 



: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Agastyesvarar 
temple 

: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Vellidai Isvaram 
: Udvahanesvarar 
temple 

: Udvahanesvarar 
temple 

: Udvahanesvarar 
temple 

: Udvahanesvarar 
temple 

: Udvahanesvarar 
temple 



: Sri vimana 

: Temple, side view 
(pillars) 

: Ganapati 

: Agastya 

: Dakshinamurti 

: Lingodbhavar 

: Brahma 

: Ardhanarisvarar 

: Dvarapala 

: Dvarapala 

: Durga 

: Bhikshatanar 

: Sri vimana 
: Koshtapancharam 
: Ganapati 
: Dakshinamurti 
: Lingodbhavar 
: Brahma 
: Durga 
: Dvarapala 
: Dvarapala 
: Ganapati 

: Dakshinamurti 

: Nataraja 

: Lingodbhavar 

: Brahma 
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Plate Place 

No. 


Temple 


description 


229. Tirumananjeri : 


Udvahanesvarar : 

temple 


Bhikshatanar 


230. Tirumananjeri : 


Udvahanesvarar : 

temple 


Kankalamurti 


231. Tirumananjeri 


Udvahanesvarar : 

temple 


Durga 


232. Tirumananjeri : 


Udvahanesvarar : 

temple 


Nagaraja 


233. Tirumananjeri : 


Udvahanesvarar : 

temple 


Ganapati 


234. Tirumananjeri : 


Udvahanesvarar : 

temple 


Kalyanasundaramurti 


235. Tirumananjeri : 


Udvahanesvarar : 


Siva and Parvati 




temple 


(Pradoshamurti) 


236. Tirumananjeri : 


Udvahanesvarar : 

temple 


Chandesvarar 


237. Tirumananjeri : 


Udvahanesvarar : 

temple 


Manikkavasagar 


NOS. 233 TO 237, BRONZES 


238. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Sri vimana 


with the original devakoshta of Lingodbhavar 


in the centre (with the 


sculptures inserted in niches on both sides) 




239. Tiruvelvikkudi : 


Manavalesvarar : 


Ardhanarisvarar 




temple 


(later insertion) 


240. Tiruvelvikkudi 


Manavalesvarar : 


Hariharar (?) 




temple 


(later insertion) 


241. Tiruvelvikkudi : 


Manavalesvarar : 


( Tor ana over the dev a- 




temple 


koshta Kalayanasundarar 
group in the centre ) 


242. Tiruvelvikkudi 


Manavalesvarar : 

temple 


Bhogesvari 


243. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Lingodbhavar 


244. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Nataraja 


245. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Dakshinamurti 


246. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Agastya 


247. Tiruvelvikkudi : 


Manavalesvarar : 


Gandaraditya 




temple 


worshipping Linga 
(later insertion) 


248. Tiruvelvikkudi 


Manavalesvarar : 

temple 


Kalayanasundarar 


249. Tiruvelvikkudi : 


Manavalesvarar : 

temple 


Tani-amman 
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Plate 

No. 



Place 



Temple 



Description 



NOS. 242, 248 AND 249, BRONZES 



250. Tirumiyachchur 



: Muyarchinadesvarar 
temple 



The two Sri vimanas. 

( (i) The main temple, 
and (ii) Sakalabhuvanes- 
varar temple Bangoyil 
or Balalayam) 



251. Tirumiyachchur 


: Muyarchinadesvarar : 
temple (main temple) 


Sri vimana (apsidal) 


252. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Torana 


Two forms of Nataraja— (1) four-armed, ananda-tandava form with Sivakami: 


(2) Nataraja with eight arms (as in the Western Chalukya region) 


253. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Natarajar and Sivakami 
Amman (bronze) 


254. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Ganapati 


255. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Lingodbhavar 


256. Tirumiyachchur 


: Muyarchinadesvarar ; 
temple 


Brahma 


257. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Gangadharar with Parvati 


258. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Rishabhantikamurti 


259. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Durga 


260. Tirumiyachchur 


: Muyarchinadesvarar : 
temple 


Chandesvarar 


261. Pennadam 


: Pralayakalesvarar : 

temple apsidal (middle 
Chola period ?) 


Sri vimana 


262. Tiruvarur 


: Achalesvaram or 
Araneri Isvaram 


Sri vimana 


263. Tiruvarur 


: Achalesvaram 


Ganapati 


264. Tiruvarur 


: Achalesvaram 


Agastiya 


265. Tiruvarur 


: Achalesvaram 


Dakshinamurti 


266. Tiruvarur 


: Achalesvaram 


Lingodbhava 


267. Tiruvarur 


: Achalesvaram 


Brahma 


268. Tiruvarur 


: Achalesvaram 


Ardhanarisvarar 


269. Tiruvarur 


: Achalesvaram 


Bhikshatanar 


270. Tiruvarur 


: Achalesvaram 


Durga 


271. Tiruvarur 


: Achalesvaram 


: Dvarapala 


272. Tiruvarur 


: Achalesvaram 


: Dvarapala 
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Plate Place 

No . 


Temple 




Description 


273. Tiruvarur 


: Achaiesvaram > 






274. Tiruvarur 

275. Tiruvarur 

276. Tiruvarur 


: Achaiesvaram 
: Achaiesvaram 
: Achaiesvaram „ 




: Attendant deities (Rishis?) 


277. Mayuram 


: Mayumadasvamin 
temple 


: Durga (Sembiyan age) 


278. Vedaranyam 


: Vedaranyesvarar 
temple 


: Nataraja and 
Sivakami Amman 


279. Vriddhachalam 


Vriddhagirisvarar 
temple (Palamalai- 
nathar) 


: Nataraja (bronze) 


280. Vriddhachalam : Vriddhagirisvarar 

temple 

NOS. 277-280, SEMBIYAN AGE 


: Bhogesvari (bronze) 


281. Tiruvidandai 


Varahaperumal 

temple 




: Adi Varaha Perumal 


282. Tiruvidandai 


Varahaperumal 

temple 




: Ganapati (Tumbikkai 
Alvar) 


283. Tiruvidandai 


Varahaperumal 

temple 




: Purusha (Vishnu) 


284. Tiruvidandai 


Varahaperumal 

temple 




: Satya (Vishnu) 


285. Tiruvidandai 


Varahaperumal 

temple 




: Vishnu-Durga 


286. Paramesvaramangalam 


Senbakesvarar 

temple 




: Sri vimana 


287. Paramesvaramangalam 


Senbakesvarar 

temple 




: Ganapati 


288. Paramesvaramangalam 


Senbakesvarar 

temple 




: Virabhadra 


289. Paramesvaramangalam 


Senbakesvarar 

temple 




: Chandesvarar 


290. Paramesvaramangalam 


Senbakesvarar 

temple 




: Surya 


29 1 . Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: Sri vimana 


292. Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: Adhishthana (moulded 
basement) 


293. Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: (Torana Linga-worship) 


294. Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: (Torana, Gajasamhara- 
murti) 


295. Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: Ganapati 


296. Vada-Tirumullaivayil 


Masilamanisvarar 

temple 


: Nataraja and Sivakami 
Amman (bronze) 
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Plate 

No. 



Place 



Temple 



Description 



297. Vada-Tirumullaivayil 


: Masilamanisvarar 


: Valampuri-Ganapati 




temple 


(stray sculpture) 


298. Vada-Tirumullaivayil 


: Masilamanisvarar 
temple 


: Surya 


299. Melpadi 


: Arinjigai Isvaram 


: Sri vimana 


300. Melpadi 


: Arinjigai Isvaram 


: Rajaraja I’s inscription 




( Pallippadai ) 


(29th regnal year) 


301. Melpadi 


: Arinjigai Isvaram 


: Balasubrahamanya 
(griva-koshta sculpture) 


302. Melpadi 


: Arinjigai Isvaram 


: Vinadhara-Dakshina- 
murti (griva-koshta 
sculpture) 



Supplement to Early Chola Art, Pt. I 



1. 


Koyil Te\arayanpettai 
(E.C.A. I pp. 179-183) 


Sri Matsyapurisvarar temple 


2. 




Sri vimana temple (side view) 
Adishthana and Koshtapanjaram 


3. 


,, 


Ganpati 


4. 


,, 


Vishnu 


5. 


,, 


Brahma 


6. 




Durga 


7. 


Turaiyur (Tudatyur) 


Sri Vishamangalesvarar temple 
Sri vimana 


8. 


»» 


Koshtapancharam 


9, 


** 


Inscription 

(Tudaiyur and Tirukkadambatturai 
Mahadevar) 


10. 


,, 


Sarasvati 


11. 


,, 


Vinadhara Dakshinamurti 


12. 


,, 


Siva-Parvati-Alinginamurti 


13. 




Chandesvarar 


14. 


„ 


Addorsed bulls 


15. 


,, 


Nataraja (Ananda Tandava) 


16. 


Uraiyur 


Sri Tantonrisvaram 

Ardhanarisvarar 


17. 


„ 


Brahma 


18. 


,, 


Chandesvarar 


19 and 20 „ 


Two Dvarapalas 
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Introduction 



I Parantaka i (Madirai-Konda Parakesari) 

(a.d. 907 to 955) 



Among the Early Chola kings, Parantaka I was the 
greatest conqueror. The Kanyakumari Inscription of 
a later Chola king, Vira Rajendra, says of him : “He 
was the abode of the Goddess of Valour (Vira- Sri). He 
destroyed the Pandya king together with his whole 
army, took all his wealth, and burnt his capital 
Madurai, for which achievement he received the title 
of Madurantaka. This king, who was as bright as 
Arjuna, conquered in battle the hitherto unconquered 
king Krishnaraja II and thereby augmented his own 
glory; in recognition of this feat, he was entitled 
Vira Chola. Parantaka, respected by all kings, caused 
his armies to cross the sea and defeat the king of Simhala 
(Ceylon) who was waiting on the shore to give him 
battle, and thereby received the true surname of 
Simhalantaka. Who would stand comparison with this 
king, the abode of all good qualities? Who can describe 
the traits of this monarch, who conquered his enemies 
in battle and who was the sole abode of Prowess? The 
destroyer of his enemies, Parantaka brought into 
existence superior villages of great wealth like Vira- 
narayanam just as Brahma created Svarga, and caused 
them to be enjoyed by learned brahmans.” 

Rajasimha II, the last ruler of the First Pandyan 
Empire was finally defeated and forced to seek asylum 
first in Ceylon and then in Kerala. The fact that 
Parantaka I penetrated into the southernmost parts 
of the Pandya country is attested by the Suchindram 
inscription of the 34th year of a Parakesari (which 
should be ascribed to him and not to Vijayalaya as 
was done by Hultzsch). However, his claim of the 
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conquest of Ilam (Ceylon) must be taken as merely 
an empty boast, though he did carry the war into 
Ceylon. 

In the north, the region of Tondaimandalam was 
conquered. After the days of Nandivarman III, three 
Pallava rulers : Nrpatunga (41 years, A. d. 855-896), 
Kampavarman (32 years, a. d. 878-910) and Apara- 
jita (18 years, a. d. 879-897) were in possession of dif- 
ferent parts of Tondaimandalam. The Karandai Tamil 
Sangam copper-plates, of the 8th year of Rajendra I 
(Epi. Rep. Section A, 1949-50, nos. 57 and 58, pp. 
3-5), mention that Parantaka I vanquished a Pallava 
king and appropriated his kingdom ( rashtrani ), wealth 
{yasuni) and vehicles ( vahanani ). According to the 
scheme of chronology adopted by us, it is likely that it 
was Kampavarman, and not Nrpatunga, who was 
overthrown by Parantaka I. The Vaidumbas and the 
Banas were also subjugated. With the decline of the 
Pallava power following the battle of Sri-Purambi- 
yam, the Bana chiefs, Mavali Banaraya alias Vijaya- 
ditya Prabhu and his son Vikramaditya, seem to have 
resumed independence till they were overthrown by 
Parantaka I between a. d. 898 and 910. Their short- 
lived independence is proved by the existence of their 
inscriptions dated 820, 827 and 832 in the Saka era 
instead of the regnal year of their overlord. The defeated 
Bana chiefs would appear to have sought the help 
of the Rashtrakuta king Krishna II (a. d. 879-912). 
It was after his victory (about a.d. 911-12) over 
the Banas and the Rashtrakuta king Krishna II at 
Vellala (Tiruvallam) that Parantaka I seems to have 
assumed the title of Vira Chola which is mentioned 
both in his 9th year inscription at Sholingur (9 of 1896: 
E. I., IV, p.221) and in the Kanyakumari Inscription of~ 
Vira Rajendra. Following this victory, Parantaka I 
bestowed the Bana country and also the titles of Sent- 
biyan Mahabali Vanarayan and Banadhirja on his 
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Western Ganga ally, Prithvipati II alias Hastimalla. 
This should have happened before the 6th year 
of Parantaka I since these titles find mention 
in an inscription of that year at Pullamangai (559 
of 1921 : E. I., XXVI, no. 10). For the greater part of 
the reign of Parantaka I, the Chola empire extended 
from Nellore in the north to Kanyakumari (Cape 
Comorin) in the south. Towards the latter part of 
his reign, however, there suddenly appeared a formida- 
ble foe, the Rashtrakuta King Krishna III (a. d. 940- 
968). He avenged the earlier Rashtrakuta disaster 
of Krishna II at the hands of Parantaka I by conquer- 
ing the northern part of the Chola empire and ruling 
it for about a quarter of a century. His latest inscription 
of his 28th regnal year is found at Tirunamanallur. 

As is usual in prasastis, the Anbil plates (of Sundara 
Chola) also describe the qualities of Parantaka I in 
glowing terms : “In him, valour had its goal, skill was 
incarnate, courage had a (steady) hold, goodness found 
a protector, the earth had a good king and poetic art 
a proper seat, skill in the fine arts found a common 
shelter, and his fame caused astonishment in all 
quarters.” 

Parantaka I was a staunch devotee of Nataraja of 
Chidambaram. The Tiruvalangadu copper-plates des- 
cribe him as a “bee at the lotus-feet of Purantaka 
(Siva)” and add that he built for Purari, the Lord 
of the silver mountain (of Kailasa), a golden house 
called the Dabhra-sabha. Thus Chidambaram became 
Hema-sabha, Hiranya-sabha, Kanaka-sabha or Pon- 
ambalam, and Parantaka acquired the tilte of Pon veinda 
Perumal: ‘one who covered with gold’ (the roof of the 
Dabhra or Chit-sabha of Chidambaram). From this time 
on, Nataraja (or Adavallan, to give Him His picturesque 
Tamil name) became the kula-nayakam (family deity) 
of the Cholas. 

During the glorious reign of Parantaka I, the arts 
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of peace received as much attention as deeds of war; 
in particular, old brick temples were rebuilt of stone 
and enriched, and new ones in stone came to be 
constructed. 1 



TEMPLES OF P ARAN TAKA fs TIME 



Inscriptional 


Tiruchy District 




References 


1. Allur 


: Panchanadisvarar and 

Pasupatisvarar temples. 

Epi. Rep. nos. 365 to 385 
of 1903. E. I., XXVI, no. 8, 
pp.82-84. SII., VIII, nos. 
674-700. 




2. Anda(va)nallur 


: Vata-tirthanathar temple. 

Epi. Rep., nos. 348 to 364 
of 1903. 




3. Sittoor (Sirraiyur) 


: Tiru Agnisvarar temple. 

Inscriptions (Texts) of 

the Pudukkottai State, 

nos. 24 to 26. 






Inscriptions in the Puduk- 



Tarantaka I waged two wars against the Pandyas; the first before the 3rd 
regnal year when he assumed the title of Madirai konda. Another took place at 
Velur before his 12th year after which he assumed the title of Maduraiyum Ilamum 
konda. Then Parantaka I was making active preparations for a third war with 
the Pandyas and also planned the invasion of Ceylon for the capture of the 
insignia of the Pandyan king. But his hopes were shattered by the attack on the 
northern border of the Chola empire by the Rashtrakutas. There seem to have 
occurred however a few encounters between them. This is reflected in an inscrip- 
tion at Vedaranyam. On a pillar in front of Thyagaraja shrine within the temple 
of Tirumaraikkadu (Vedaranyam), there is an unusual inscription of this ruler. 
It is partly in verse, and the king is described as Kop-Parantaka who destroyed 
the fortifications of the city of Madurai ( madil-madurai-sidaittu) instead of the 
usual title of Madirai-Konda-Kop Parakesari . The regnal year is expressed as en- 
natigil (eight by four=32). It mentions an encounter between the armies of the 
Cholas and of the Ceylonese King ( Singalar-Kon ) . The victorious Chola General 
Gunavan of Idaiyur is said to have halted here on his return from the battlefield 
and made a gift of a lamp to the Lord of Tirumaraikkadu, meant perhaps as an 
act of thanksgiving to God (SII XVII, no. 501 ; AR no. 468-A of 1904). 

There is another inscription in this temple of more than common interest 
depicting the general spirit of religious toleration that prevailed during the period 

(Contd. on next page) 
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4. Uyyakkondan 
Tirumalai 



5. Kodumbalur 



6. Kilappaluvur 



kottai State (Translation), 
Part I. 

Manual of the Pudukkottai 
State, Vol. II, Part I, pp. 
583-584; and Vol. II, Part II, 
pp. 1135-1136. 

: Ujjivanathar temple. 

Epi. Rep. nos. 95 to 99 
of 1892. SII, II, Part III, 
no. 75. Epi. Rep. nos. 455 
to 479 of 1908. 

: Muchukundesvarar temple. 
Inscriptions (texts) of the 
Pudukkottai State. 
Pudukkottai State Gazet- 
teer, Vol. II, Part II, pp. 
1030-1040. 

My articles in the Journal 
of Indian Museums : 
Vol. XIV-XVI, 1958-60 
and Vol. XVII-XX, 1961-64 
on the date of the Muvar- 
koyil at Kodumbalur. 

: Tiru Alandurai Mahade- 
var temple. 



(Contd. from previous page) 

of Parantaka I. An inscription of his 20th regnal year mentions the existence here 
of a temple for Vishnu (Sri Koyil- Vishnukkal ) to the north of the main Siva 
temple of Tirumaraikkadu Mahadevar . It further mentions that one Vaikhanasa 
Sulapani Bhattasali made a gift of 90 sheep for a perpetual lamp to this Vaish- 
navite deity, and that this grant was engraved on a pillar of the mandapa in front 
of the Siva temple of Vedaranyesvarar (SII, XVII, no. 481, AR no. 450 
of 1904). 

We may add that the same spirit of toleration was in existence at Chidam- 
baram, where the Vaishnavite shrine of Govindaraja was built on the southern 
side close to the Kanakasabha of Nataraja. The Vaishnavite saints Tirumangai 
and Kulasekhara Alvars sing in their hymns that the worship of the Vaish- 
navite deity was in the hands of the Saivite priests of Tilled Muvayiravar. Religious 
intolerance was a feature of a later age. 
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7. Govindaputtur 



8. Nangavaram 



9. Somur 



10. Nirppalani 



Tanjavur District 
11. Pullamangai 



12. Tiruva(va) 
duturai 



Epi. Rep. nos. 216 to 263 
of 1925-26. 

“Four Chola Temples” by 
S. R. Balasubrahmanyam, 
Bhulabhai Memorial Ins- 
titute, Bombay. 

: Ganga-jathadharar temple. 
Epi. Rep. nos. 157 to 194 
of 1928-29. 

: Sundaresvarar temple. 
Epi. Rep. nos. 328 to 347 
of 1903. 

SII, VIII, nos. 637-656. 

: Somesvaram Udaiyar tem- 
ple. 

Epi. Rep. nos. 198 to 208 
of 1917. 

: Valarmatisvarar temple. 
Inscriptions (texts) of the 
Pudukkottai State, nos. 
30, 154 and 241. 

: Brahmapurisvarar temple. 
Epi. Rep. nos. 546 to 559 
of 1921. 

“The Brahmapurisvara 
temple at Pullamangai” 
by J. C. Harle, Bhulabhai 
Memorial Institute, Bom- 
bay. 

“The Early Cola temple 
at Pullamangai” by J. C. 
Harle, Oriental Art, New 
Series, Vol. IV, no. 3. 
(1958). 

: Gomuktisvarar temple. 

Epi. Rep. nos. 101 to 162 



6 




of 1925 and nos. 59 to 
72 of 1926. 

13. Tirukkalavur : Madhuvanesvarar temple. 

(Tirukkarugavur) Epi. Rep. nos. 35 to 46 

of 1910. 

Note : Epi. Rep. nos. 424 to 440 of 1918 have been 
classified as referring to this temple in the 
“List of Inscriptions” copied by the office 
of the Superintendent for Epigraphy, Madras 
(up to March 1938): but this is a wrong classi- 
fication, and the attention of the Government 
Epigraphist has been drawn to it. 

A few uncopied inscriptions here, of the days 
of Parantaka I, are mentioned in the Mack- 
enzie Manuscripts : South Indian Temple 
Inscriptions, Vol. II, nos. 644 to 654, pp. 
621 ff . I understand that they have since been 
copied. 

14. Tiruchchennam- : Sadaiyar temple. 

pundi Epi. Rep. nos. 282 to 303 

of 1901. 

SII, VII, nos. 502-529. 

15. Tirukkalittattai : Vedapurisvar temple. 

Epi. Rep. nos. 291 to 303 
of 1908. E. I., XII, nos. 16. 
Epi. Rep. no. 116 of 1896. 

South Arcot District 

16. Gramam : Sivalokanathasvamin tem- 

ple. 

Epi. Rep. nos. 735 to 745 
of 1905 and nos. 150 to 
198 of 1906. 

Annual Report for 1905-06 
of the Director-general 
of Archaeology (for a 
reference to the 36th year 
of Parantaka I : year of 
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17. Tirunamanallur 
(Tirunavalur) 



18. Erumbur 



19. Udaiyargudi : 

(Kattumannargudi) 

20. Tiruvamattur : 



21. Karadi 



22. Siddhalinga- 
madam 



Kaliyuga era also quoted). 
E. I., VII, p. 195. 

Epi. Rep. nos. 212 and 226 
of 1911. 

Tirut-tondisvaram Udai- 
yar (Bhaktajanesvarar) 
temple. 

Epi. Rep. nos. 325 to 380 
of 1902. 

SII, VII, nos. 954 to 1010. 
E. I., VII, pp. 132-134. 
Kadambavanesvarar tem- 
ple (Urumur, Siru Tiruk- 
koyil). 

Epi. Rep. nos. 379 to 398 
of 1913. My article in the 
Journal of the Indian So- 
ciety of Oriental Art, Cal- 
cutta, June-Dee., 1939. 

Lalit Kala no. 13, pp. 
16-20. 

Anantesvarasvamin temple. 
Epi. Rep. nos. 529 to 627 
of 1920. 

Abhiramesvarar temple. 

Epi. Rep. nos. 402 to 435 
of 1903. 

SII, VIII, nos. 718 to 751. 
Epi. Rep. nos. 1 to 71 of 
1922. 

Tirumadap-parai Maha- 
devar temple and Selliyam- 
man temple. 

Epi. Rep. nos. 218 to 222 of 
1936-37. 

Vyaghrapadesvarar temple. 
Epi. Rep. nos. 367 to 431 
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23. Tiruvandar Koyil 



24. Kilur 

(Tirukkovalur) 



25. Bahur (Pondi- 
cherry) 



North Arcot District 
26. Solapuram 



27. Tirumalpuram 
(Tirumarpperu) 



Chingleput District 
28. Tiruvorriyur 



of 1909 and nos. 261 to 
265 of 1937. 

: Panchanadisvarar temple. 
Epi. Rep. nos. 359 to 377 
of 1917. 

: Sri Virattanesvarar temple. 
Epi. Rep. nos. 230 to 306 
of 1902, nos. 3 to 25 of 
1905, nos. 200 to 201 of 
1935, and nos. 243 to 250 
and 253 to 265 of 1934-35. 
SII, VII, nos. 857 to 935. 

: Sri Mulasthanam Udaiyar 
temple. The Bahur plates of 
Nrpatunga Pallava. Epi. 
Rep. no. 172 of 1902. 

SII, VII, no. 799. Revue 
Historique de L’lnde 
Francaise, 1948, pp. 162-168 
and Plates I to IX. 

: Ruined temples. Epi. Rep. 
nos. 11 to 15 of 1887, 
no. 346 of 1901; nos. 421 
to 429 of 1902, and nos. 
343 to 345 of 1912. 

SII, I, nos. 53 and 95 to 98. 
E. I., VII, p. 195. SII, VIII. 
nos. 7-15 

: Manikanthesvarar temple 
and Sri Ninrarulina Peru- 
manadigal temple. 

Epi. Rep. nos. 265 to 344 
of 1906. 

SII, III, nos. 142 and 197. 

: Sri Adipurisvarar temple. 
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Epi. Rep. nos. 104 to 110 
of 1892, nos. 399 to 405 of 
1896, nos. 363 to 372 of 
1911, nos. 98 to 246 of 1912, 
no. 79 of 1921, and nos. 
162 to 167 of 1938. 

SII, XIII, no. 149. 

29. Madurantakam : Svetaranyesvarar temple 

and Kodandarama Per- 
umal temple. Epi. Rep. 
nos. 126 to 138 of 1896, 
nos. 262 to 263 of 1901 
and nos. 391 to 409 of 
1922. 

Chittoor District (Andhra Pradesh) 

30. Tondaimanadu : Kodandaramesvaram or 

Adityesvaram. Epi. Rep. nos. 
230 to 233 of 1903. SII, 
VIII, no. 529. 

General Reference 

1. Pullamangai inscription : no. 559 of 1921 : E.I., 
XXVI, no. 10. 

2. The Anbil plates of Sundara Chola. 

3. The Tiruvalangadu copper-plate grant of Rajendral. 

4. The Karandai Tamil Sangam copper-plates of (the 
8th year of) Rajendra I. 

5. The Kanyakumari stone inscription of Vira 
Rajendra. 
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2 Temples of Parantaka I’s Time 



Allur 



1. Panchanadisvaram 

(Tiru vadagudi Paramesvarar temple) 

2. Pasupatisvaram 
(Allur Nakkan Koyil) 

Allur is about 6 miles (9.66 km.) from Tiruchy on 
the main road to Karur running along the southern 
bank of the Kaveri. There are two Early Chola temples 
in this village. 

1 . Panchanadisvarar temple 
(Tiru Vadagudi Paramesvarar) 

The Panchanadisvarar temple lies to the north of the 
village, close to the main road. The deity enshrined 
here is called in inscriptions Tiru Vadagudi 
Paramesvarar or Mahadevar. 

On the north base of the ardhamandapa there is an 
inscription of the 6th year of Madiraikonda Ko-Para- 
kesari, i. e., Parantaka I. It registers a gift by Bhuti 
Madevadigal to this temple of land bought from the 
Assembly ( Parudaiyar ) of Isanamangalam (371 A 
of 1903.) 

A gift of gold for a lamp to this temple is made by 
the son of Virasola Ilango Velan in the 5th year of a 
Rajakesarivarman who may be identified with Gandar- 
aditya. The text of the relevant inscription (366 of 1903 

E. I., XXVI, no. 8, pp. 82-84) reads : “ Virasola 

Ilango Velan orri Madurantakan mahanar Parantaka 
devarkkaha ” ; but its full bearing is not clear. 

This dvi-tala temple was perhaps a foundation of 
the days of Parantaka I, remodelled in the days of Raja- 
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raja I and in the subsequent periods. 

The garbhagriha is 18 ft. (5.49 m.) square. It has 
plain base-mouldings.There are niches flanked by pilas- 
ters on the three closed sides of the garbhagriha. The 
ardhamandapa measures 17 ft. (5.18 m.) by 13 ft. 
9 in. (4.19 m.). There are two dvarapalas in front of it. 1 

2. Pasupatisvarar temple 
(Allur Nakkan Koyil Paramesvarar) 

The deity of this temple is called in the inscriptions 
Allur Nakkan Koyil Paramesvarar. The temple is situat- 
ed in the south of the village, 2 miles (1.22 km.) away 
from the main road, in a big cocoanut tope 
which serves as the threshing-floor for the village. 

We are not sure if the inscription of the 12th year of 
Rajakesarivarman (374 of 1903) refers to Aditya I. 
Inscriptions of Parantaka I range from his 17th to 
his 41st years (17th, 18th, 37th, 40th and 41st years 
corresponding respectively to Epi. Rep. nos. 381, 
382, 375, 384 and 373 of 1903.) 2 

iThere are some other inscriptions on the walls of this temple belonging to 
the middle and the later Cholas. One, of the 22nd year of Rajaraja I, refers to 
a gift of 33 kalanju of gold for feeding learned brahmans in the temple. Another, 
of the 4th year of Rajendra I, refers to an endowment of 5 kalanju of gold for 
feeding brahmans well-versed in the Vedas on new-moon days, and the sabha 
of Tiru-Vadagudi agreed to maintain the charity. 

A fragmentary inscription of Rajadhiraja I (369 of 1903) mentions a chief 
called Ohai Udaiyan Kari Udaiyan, an officer in charge of the re-organisation 
of the administration. It also mentions the installation of a metal image of ZJma- 
Skanda-sahitam tirumeni (now generally called Somaskanda) and the making 
of provision for offerings to Nili Vana Vitankar, Pirattiyar, Pillaiyar (Ganapati) 
and Pasupata devar. 

An inscription of the 27 th year of Rajadhiraja I refers to a gift of land as Mada- 
bhogam to Ambalattadi Tirunavukkaraiyan and his descendants for the recita- 
tion, in the mutt of the temple, of the Devaram hymns ( devarat-tiruppadiyam- 
vinnappam-seyyum ) . 

In the 37th year of Kulottunga III, the shrine of the goddess Dharma-samvar- 
dhini, referred to in inscriptions as Tiruk Kamakkottam Udaiya Nachiyar, was 
built in the second prakara of the temple. 

2 Allur 

Pasupatisvaram. 

On the walls of the main shrine and on those of the ardhamandapa there are 

(Contd. on next page) 
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According to one of them, some waste-land and land 
silted up by the floods of the Kaveri were reclaimed 
and gifted to Allur Nakkan as devadana by the Urom 
of Allur for offerings, services and provision for a 
lamp. The inscription of the 37th year of Parantaka I 
mentions a local governing body called the Allur Talai- 
voy Sanrom (“The most learned of Allur” consisting 
of eleven members ), which is said to have been greatly 
concerned over the land silted up by the floods of the 
Kaveri lying waste for six or seven years, and openly 
made a bid to see if anyone would buy the land. There- 
upon, one Siriyan Pullan came forward, offering to 
reclaim the land and make it over as a gift to Allur 
Nakkan Paramesvarar for offerings. The body of the 
“most learned” then sold the land (of extent 10 ma 
sey ) to the said donor, making the land tax-free. The 
running of village administration by men of high learn- 
ing (and character) is a matter of great significance ; 
similar bodies are said to have functioned in other 
centres such as Srinivasanallur, Yedaranyam and Sem- 
biyan Mahadevi in the Early Chola period. These 
facts bear testimony to the high regard in which learned 
men were held in that age; this rule by the wise comes 
very near the ideal set by Plato in his Republic. 

The inscription of the 41st year refers to a gift 
for the singing of devaram hymns in the temple. 

One Virasola Ilangovelan figures in an inscription of 
the 3rd year of a Rajakesari (380 of 1903) as well as in 
one of the 3rd year of a Parakesari (376 of 1903). Accord- 
ing to the former, which may be assigned to Rajakes- 
ari Gandaraditya, a native of Pudukkudi reclaimed 
some waste-land and gave it away as a devadana 
to Allur Nakkan Koyil Paramesvarar, with the 



(Contd. from previous page) 

inscriptions of Parantaka I ranging from his 17th regnal year to his 41st year. 

SII, VIII — 17 year — no. 695, 18 year— no. 696, 37 year— no. 689, 40 year- 
no. 698, 41 year — no. 686, and Year lost — no. 699. 
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permission of Virasola Ilangovelan alias Parantaka 
Kunjara Malian. And according to the latter, the 
wife of this chief, Gangamadeviyar by name, committed 
sati (“tip paikinrar”) and, prior to her self-immolation, 
made a gift of 20 kalanju of gold for the reclamation 
of one-fourth sey (land) to be used as an endowment 
for a lamp which was to be maintained by the temple- 
priest (tirukkovil-pattudaiyan) . This inscription may 
be assigned to the period of Parakesari Arinjaya, the 
successor of Gandaraditya. 

‘Mummadi Chola’ was a title assumed by Gandar- 
aditya (vide the 6th year inscription of Rajaraja 1 : 444 
of 1918). Now, an officer called Mummadi Sola Ilango- 
velan figures in a 4th year Parakesari inscription (378 
of 1903), and this inscription has also to be attributed 
to Arinjaya. It mentions that this Mummadi Sola 
Ilangovelan alias Adittan Munaiyaradittar issued a royal 
order (sri-mukham) to the owners of brahmadeya lands 
and to the nattom (brahmadeyak kilavarum nattomum ) 
for the assignment of one veli of land as devadana 
without the eviction of tenants and free of tax (kudi 
ninga devadana iraiyiliyaha). The executor of the royal 
order (anatti) was Avandiya Kovap-Pallavaraiyan 
alias Mayilai Dindan. The members of the local body 
received the royal order with due honours, ratified 
it and made the grant. 

An inscription of the 17th year of Madiraikonda 
Rajakesari, which may be assigned to Sundara Chola, 
relates to a gift of gold to the local temple (377 of 
1903). 

This temple has to be assigned to the age of Paran- 
taka I. It is an eka-tala stone temple (Pis. 1 and 2). The 
interior of the garbhagriha is a square 9 ft. (2.74 m.) 
side and its walls are 4 ft. 8 in. (1.42 m.) thick. The 
ardhamandapa is supported by four (later) pillars 
and measures 1 1 ft. 4 in. (3.45 m.) by 7 ft. 5 in. (2.26 m.). 
There are original dvarapalas at its entrance. 



14 




Andanallur 



The mukhamandapa. a later structure, measures 
12 ft. 3 in. (3.73 m.) by 10 ft. (3.05 m.). It is also supported 
by four pillars. The nandi has been shifted from its 
original position and placed in the mukhamandapa. 
The sikhara is bulbous and, though heavily stuccoed, 
seems to be of stone. All the devakoshta images are 
missing, but the original figure of Dakshinamurti now 
lies mutilated under the shade of a mango tree close 
by. Inside the mukhamandapa, there are some fine, 
old sculptures of Bhikshatanar, Chandesvarar, Kartti- 
keya and Surya. 

Vata Tirthanathar temple 
(Tiru Alandurai Mahadevar) 

Andanallur, called Andavanallur in inscriptions, 
lies on the road from Tiruchy to Karur, between Allur 
and Tiruchchendurai and about 7 miles and 3 furlongs 
(11.87 km.) from Tiruchy . It has an ancient Chola 
temple called the temple of Yata Tirthanathar or Tiru 
Alandurai Mahadevar (in Tamil). 

On its walls are to be found ten inscriptions of a 
Parakesari without epithets of identification, ranging 
from his 10th to his 25th years. The chief donor figuring 
in most of them is one Sembiyan Irukkuvel alias Pudi 
Parantakan. Two consorts of his also fin d mention : 
Puliyur Nattadigal (348 to 1903) and Singan Nimmadigal 
(357 of 1903). In the 10th year of Parakesari, Puliyur 
Nattadigal made an endowment of 30 kalanju of gold 
for a perpetual lamp to the Mahadevar of Andavanal- 
lur in Kiliyur nadu. The amount was deposited with 
the urom of Andavanallur who agreed to supply one 
ulakku of ghee every day. 

An inscription of the 11th year of Parakesari (359 
of 1903) mentions the same chief, Sembiyan Irukkuvel; 
he claims to have built the temple of Tiru Alandurai 
Perumanadigal at Andavanallur. He obtained the per- 
mission of the king through a petition to assign to this 
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temple three veli of land which he had bought and con- 
verted into a kudineekkiya devadana (gift of land to a 
temple with the right to evict the previous tenants). By a 
royal order ( sri-mukham ) issued in the 18th year of 
Parakesari, the same land was made over to the local 
Chola officer, Araiyan Virasolan, for being assigned as a 
devadana gift to the temple ( kudi neekkiya devadana kanik 
kadamaiyaha), and the latter did so : the inscription of 
the 25th year of Parakesari (360 of 1903) registers the 
transfer of this gift of the three veli of land to the 
local temple by that officer. 

An inscription of the 14th year of Parakesari (349 of 
1 903) registers a gift as devadana of a garden-land bought 
from a brahman of Isanamangalam by Sembiyan 
Irukkuvel alias Pudi Parantakan, and another of the 
same year (358 of 1903) mentions the construction 
of this temple of stone by this chief. After the comple- 
tion of the building of this temple of stone, the chief 
performed the consecration ceremony ( Jalasamprok - 
shanam) and made a gift of seven veli and a half of 
land as devadana in the village of Mullikkurumbu for 
various temple services : sennadai (food oblations), eight 
sacred perpetual lamps, four manis (temple servants), 
two conch-blowers, two trumpet blowers, two flower 
gardens (pallittamam= flowers), one person to beat 
the gong ( segandigai ), sandal paste coatings for the deity, 
one ulakku of ghee daily, the sounding of karandigai 
and the singing of Tiruppadiyam ( Devaram hymns). 

The relevant lines are : — “Andavanallurt-Tiruvalan- 
durai Paramesvararkku Sembiyan Irukkuvel ayina 
Pudi Parantakan Karrali eduttu Jalasamprokshanam 

seyda nanru devadanam seydu kudutta ur 

Mullikkurumbu ”(SII, III, Pt. Ill, no. 139). 

Thus, it will be clear that the chief who figures as 
the builder in stone of the temple of Andanallur is 
mentioned in Parakesari inscriptions, referring to one 
and the same king, from his 10th to his 18th year; 
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and the completion of the transfer of the land-gift 
made by the builder was finally effected in the 25th 
year of the same Parakesari. The only Parakesari with 
such high regnal years (up to 25) in the Early Chola 
period is Parantaka I. There is a thread of unity run- 
ning through all the above mentioned records and hence 
I am inclined to attribute all the inscriptions referred 
to above to the period of Parantaka I. 

There is yet another point in confirmation of the 
above conclusion. In an inscription of the 15th year of 
Parakesari (38 of 1895), there is a reference to a gift 
of land bought from the Urar of Sattanur in Uraiyur 
Kurram for a lamp to the local temple, made by Pudi 
Madevadigal, consort of Kannaradeva : this Kannara- 
deva is identical with a son of Aditya I and brother of 
Parantaka I. 

Hence, in my opinion, all the records of Parakesari- 
varman, even though without distinguishing epithets, 
should be attributed only to Parantaka I; and the 
temple of Andanallur should have been built of stone 
in or before his 11th regnal year. 3 

The garbhagriha measures 18 ft. 6 in. (5.64 m.) from 
north to south and 14 ft. 2 in. (4.32 m.) from east to 
west. There is an ardhamandapa projecting 12 ft. 6 in. 
(3.81 m.) in front (east to west). There is also a later 
mukhamandapa extending 17 ft. 6 in. (5.33 m.) further. 
The basement has plain mouldings. The vimana is 
two-tiered ( dvi-tala ) and the sikhara is bulbous (PI. 6). 

Tiru Agnisvarar temple 

Sittur Sittur is a village in the Tiruchy district (and in the 
(Sirraiyur) old Pudukkottai State) about 9 miles (14.48 km.) 

3 I am unable to accept the equation of Pudi Parantakan with Parantaka, 
son of Bhuti Vikramakesari of Kodumbalur, suggested by the Government Epi- 
graphist (vide Epi. Rep. 1908, para. 91). I am equally unable to accept the attri- 
bution of the 14th year Parakesari inscription to Uttama Chola (Epi. Rep. 
no. 358 of 1903, SII, III, no. 139; and “The Colas” by K.A. Nilakanta 
Sastri, Vol. I, First Edition, p. 471). 
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from the town of Pudukkottai, on the Perumanadu- 
Konnaiyur road. According to the local inscriptions, 
the place was called Sirraiyur, a brahmadeya in Kudalur 
nadu, and the deity of the temple was called Tiru Agnis- 
varattup-Paramesvarar. 

The earliest inscription of this temple is one of the 
4th year of a Rajakesarivarman; it records a gift of 
three veli of land for food-offerings and the maintenance 
of drummers during the sri-bali ceremony, 4 by a 
Kodumbalur chief called Mahimalaya Irukkuvel alias 
Parantakan Virasolan. 

Now, in the 5th year of a Rajakesarivarman, and on 
the day of a lunar eclipse in the month of Kanya, this 
chief made grants to the temples at Allur (366 of 1903) 
and at Palur (346 and 348 of 1918). Again, on the day 
of a lunar eclipse which occurred in the Uttirattadi 
nakshatra in the month of Kanya in the reign of a 
Rajakesarivarman, he made a grant to the temple of 
Nirppalani, while on a visit to the temple at Tirupparait- 
turai; the date of this inscription has been stated by 
the Editor of the “Inscriptions (Texts) of the Pudukkot- 
tai State” (no.30) to be the tenth year of Rajakesarivar- 
man. On the strength of the astronomical data furnished 
by the inscriptions regarding the lunar eclipse mentioned 
in connection with the Allur and Palur grants, the late 
A. S. Ramanatha Ayyar held that the 5th year of 
Rajakesari would correspond to a. d. 954, September 
15, and therefore he identified the Rajakesari of the 
inscriptions with Gandaraditya, fixing his accession 
in the year a. d. 949-50. He further argued : “A 
record from Nirppalani in the Pudukkottai State said 

4 Sri-bali ceremony : The ritual of Sri-bali in temples is a very important one. 

In this, an image (usually a particular form of Siva or Vishnu) is taken out in 
procession within the temple-precincts or right round the village. This ceremony 
is announced by the beating of drums, sounding of trumpets and other musical 
instruments. An inscription in the Kumbhesvara temple at Kalattur (North Arcot 
district) mentions that Pasupatamurti was taken round the village on Sundays 
in performance of the sribali ceremony and a special grant of 37 kasu was made 
for that purpose (Epi. Rep. no. 157 of 1916, p. 118). 
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to be dated in the 10th year of a Rajakesarivarman 
states that Mahimalaya Irukkuvel alias Parantaka 
Virasolan, who is identical with the chief figuring in 
the Palur inscriptions noted above, made a gift to 
the temple at Nirppalani, while he visited the temple 
at Tiruppalatturai (Tirupparaitturai) during a lunar 
eclipse which occurred in the Uttirattadi nakshatra 
in the month of Kanya. As the other details are 
identical, the regnal year read as 10 appears to be 
a mistake for 5, and the Uttirattadi nakshatra must 
have also been the star quoted in the portion also in 
the Allur inscription (366 of 1903). It is quite possible 
also that the king (mistake for ‘chief’) had bestowed 
gifts to the four temples at Allur, Palur, Nirppalani 
and Tiruppalatturai (Tirupparaitturai), all situated 
near to each other, on the same religious occasion of 
a lunar eclipse, while staying at the last-mentioned 
temple, a. d. 954, September 19, Friday, with Uttirat- 
tadi nakshatra may therefore be selected as the date 
of these three records. As this day fell in the 5th year 
of the king Rajakesarivarman, the date of his accession 
would lie between a.d. 949, September 16 and a.d. 950, 
September 15.” 

The ‘10th year of Rajakesarivarman’ would not suit 
Gandaraditya, for he does not seem to have ruled for 
more than eight years. The other alternative is to 
assign the Nirppalani record to Sundara Chola; but 
it has been computed that no lunar eclipse answering 
to the given description could have occurred in the 
10th year of Sundara Chola. 

On the premise that the date of the Nirppalani 
record is conjectural and wrong, K. R. Srinivasan 
suggested that the lunar eclipse would better suit the 
date a.d. 955, September 4, and held that the 6th year 
is preferable to the 5th year for assigning to the 
Nirppalani record. K. R. Venkatarama Ayyar follows 
this lead and adopts the 6th year in his account in 



19 




“The Manual of the Pudukkottai State”. But this date 
will conflict with the records of Allur and Palur 
which record the eclipse in the 5th regnal year and 
whose dates are unimpeachable; further, to rely on 
any one criterion in the matter of identification is 
hazardous. 5 

The only satisfactory solution therefore seems to be 
to accept the 5th year for the Nirppalani record as 
well, and to identify the Rajakesari of all the inscriptions 
with Gandaraditya. This temple perhaps came into 
existence in the latter part of the reign of Parantaka I, 
but surely prior to the 4th year of Gandaraditya. It 
may thus be assigned to the period of either Parantaka I 
or Gandaraditya. 

There are a few inscriptions of Rajaraja I, which 
mention gifts for lamps and food-offerings to the deity. 
Incidentally, it is interesting to note that inscriptions 
could be engraved on the walls of the temple only 
with the permission of the local sabha (“Kallil vettu- 
vichchom sabhaiyom”). 

The temple faces the west, and is situated in the 
midst of a palmyra grove. The original temple consisted 
only of the garbhagriha with the tower over it and the 
ardhamandapa. 

The garbhagriha is 18 ft. (5.49 m.) square in the 
exterior and 8 ft. (2.44 m.) square in the interior. The 
walls are 5 ft. (1.52 m.) thick. The mouldings of the 
basement are plain. The pilasters on the walls of the 



5 Inscriptions in which Mahimalaya Irukkuvel figures : 

Kudumiyamalai 3rd year of Rajakesari, Puduk. Insc. no. 22. 

Sittur 4th year „ Puduk. Insc. no. 24. 

Allur 5th year „ 366 of 1903 

Palur 5th year „ 346 and 348 of 1918. 

Nirppalani 10th year „ Puduk. Insc. no. 30. 

The last date is conjectural and has to be amended into 5th year. 

Vide : E.I., XXVI, no. 8 

Inscriptions (texts) of the Pudukkottai State, nos. 22, 24, and 30; Inscriptions 
in the Pudukkottai State (Translation), Part I, pp. 27-8; and Manual of the 
Pudukkottai State, Vol. II, Part I, pp. 583-4 on Sittur and Nirppalani. 
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central shrine are octagonal, with well-formed kalasam, 
kumbham, padmam and palagai. The corbels are deco- 
rated on the underside with roll-ornament with a slightly 
raised median band in the centre. 

The pilasters of the ardhamandapa are four-sided, 
and their corbels are plain and bevelled. 

Below the cornice and above the corbels, we have a 
frieze of bhutaganas interspersed with tigers (the Chola 
crest), lions, bulls, elephants and swans. The cornice 
is thick, single-arched and adorned with kudus crowned 
with trefoiled heads. The lower edges of the cornice 
are decorated with semi-circles, and, at each corner, 
there is an elegant piece of scroll-work. There are 
devakoshtas on the outer walls of both the garbhagriha 
and the ardhamandapa. 

Above the yali- frieze, there is now a new sikhara. 
This temple is now undergoing renovation by the 
Archaeological Department. The griva, sikhara and 
stupi should have been four-sided as in the case of the 
Tirukkattalai and Kodumbalur temples. 

The devakoshtas have toranas above them. Most 
of the original sculptures of these niches are not found 
in their positions. The images of Brahma and Vishnu 
were found half-buried in the ground ; that ofDakshina- 
murti, too small for the niche, should be a later insertion. 

The ardhamandapa measures 12 ft. (3.66 m.) by 
9 ft. 3 in. (2.82 m.) inside. It is crossed by a beam 
supported by two pillars in the centre. Some years back, 
the ardhamandapa threatened to collapse because of 
the cross-beam giving way. The then Pudukkottai 
State Durbar arranged to put up two buttresses on 
the two sides to keep the building intact. These ugly 
structures have since been removed, and repairs are 
being carried out by the Department of Archaeology. 
How we wish the same care and attention are given to 
the other Early Chola monuments of South India! 

At a later stage, a mukhamandapa, 20 ft. (6.10 m.) 
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Uyyakkondan 

Tirumalai 



square and an Amman (Goddess) temple were added, 
but they are now only a heap of ruins. A fine Nandi 
of the 10th century is found on a pedestal in a mandapa 
of its own in front of the temple. There seems to have 
been a wall of enclosure, but now only its basement 
remains. 

In addition to the images of Brahma and Vishnu 
mentioned already, a few others, namely, of Chandes- 
varar, Jyeshthadevi and Bhairavar, are found lying 
loose near the entrance. 

Ujjivanathar temple 
(Tiruk-Karkkudi Paramesvarar) 

Uyyakkondan Tirumalai is a village 3 miles (4.83 km.) 
west of Tiruchy. The temple here is now called Ujjivana- 
thar temple. It is known to the Devaram hymnists 
(7th century a.d.) as Tiruk-Karkkudi. On a pillar in 
the inner enclosure of this temple, there is an inscription 
of the 10th year of a Parakesarivarman (470 of 1908) 
which can be attributed to Parantaka I. In this inscrip- 
tion, the principal deity is called Tirukkarkkudi 
Paramesvarar and the temple is said to be located in 
Nandipanmamangalam (named after the Pallava king, 
Nandivarman III), a brahmadeya on the southern 
bank of the Kaveri; according to it, one Peranan 
Viranarayanan alias Sembiyan Marayan, a perundanam 
of Virasola Ilangovelan of Kodumbalur, gave a gift 
of 90 sheep for a perpetual lamp to this God. This 
temple of Karkkudi (= stone-temple) on the south 
bank of the Kaveri is also referred to by Sekkilar in 
his Periya Puranam. 

On a pillar in the south-east corner of the verandah 
surrounding the central shrine, there is an inscription 
of the 34th year of Madiraikonda Parakesari, i.e., 
Parantaka I (96 of 1892). In this inscription also, the 
temple is called that of Tiruk-Karkkudi Paramesvarar 
in the brahmadeya village of Nandipanmamangalam. 
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It records the gift of 90 ewes for the supply of one 
ulakku of ghee every day for the maintenance of a 
perpetual lamp by Pirantakan Madevadigalar, the 
daughter of Mala Perumal and consort of Gandaraditya 
devar, son of Parantaka I. 

There is an inscription (427 of 1908) of the 2nd 
year of ‘Parakesarivarman who took the head of Vira 
Pandya, i.e., Aditya II, which records a gift of 90 sheep 
for a lamp by one Irunkolakkon alias Pugalvippira- 
kandan Avanivallan. 

An incomplete record of Uttama Chola (456 of 1908) 
makes provision for offerings to the deity. It is a unique 
record, mentioning its date according to both the 
saka era (901) and the kaliyuga era (4080), equivalent 
to a.d. 979. This is of great importance in fixing the 
date of Uttama Chola. 

In the 10th year of Rajaraja I, Sembiyan Maha- 
deviyar, the mother of Uttama Chola (who survived 
both her husband and her son), presented a costly 
jewelled crown to this God. It is said to have comprised 
149 kalanju of gold, 190 kalanju of silver, 700 pearls, 
3 rubies and 27 diamonds (95 of 1892). 

Thus it will be clear that this temple, called Tiruk- 
karkkudi, was a temple built of stone sometime before 
the 10th year of Parantaka I, and that it received great 
royal benefactions (vide also Epi. Rep. no. 96 of 1892 : 
SII, II, Part III, no. 75, pp. 374-375). 

The temple is situated on a hillock and it faces the 
west. The original temple (stone temple) consists of the 
garbhagriha and the ardhamandapa. The devakoshtas 
have Durga and Brahma on the northern side, Ardha- 
narisvarar in the east (rear side) and Dakshinamurti 
and Bhikshatanar on the south side. There are two 
dvarapalas in front. 

As there is the figure of Ardhanarisvarar in the rear 
devakoshta, we may be tempted to assign the construc- 
tion of this temple even during the time of Aditya I. 
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Kodumbalur 



Except this, there is no other evidence. (Pls.7 to 10). 

1 . Tiruppudisvaram 

2. Muchukundesvaram 

3. Aintali 

4. Tripurantakar temple 

5. Tiru Alankoyil 

Kodumbalur lies 25 miles (40.23 km.) from the town 
of Pudukkottai on the road to Kudumiyamalai and 
Manapparai. 

From time immemorial, Kodumbalur, also known as 
Kodumbai and Irukkuvelur, had been a city of renown. 
It was situated in the division of Konadu, and occupied 
a strategic position on the great highway between the 
Chola and the Pandya countries. The Tamil classic, 
Silappadikaram, describes in detail this grand city, 
its big lake and the junction of the Grand Trunk roads 
linking the capitals of the South Indian kingdoms. 

The Irukkuvels of Kodumbalur, like the Muttaraiyars 
of Niyamam (Nemam), distinguished themselves as 
generals and statesmen and played no inconsiderable 
part in the constant struggle for supremacy among 
the southern powers, Pallava, Pandya and Chola. 
Kodumbalur had been the scene of many a battle 
where the fates of many rulers and dynasties were 
decided. 



1 . Tiruppudisvaram 

From the evidence available, the most ancient temple 
in this place is the Tiruppudisvaram of the days of 
Aditya I. An inscription, of the 5th year of a king 
whose name is lost, engraved on a pillar in the mandapa 
in front of the Muchukundesvarar temple, mentions 
the Rishabha Perumanadigal of the Tiruppudisvaram 
temple (138 of 1907). Another inscription, again on 
a pillar in the same mandapa, mentions a gift for a 
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lamp to the deity of Tiruppudisvarattu Mahadevar 
in the 21st year of a Rajakesarivarman. From its high 
regnal year and its paleographical features, this inscrip- 
tion should be assigned to Aditya I. The Epigraphical 
Report for 1908 (paras 90 and 91) states : “The inscrip- 
tions, one from Tirupparaitturai (253 of 1903) and the 
other from Tiruchchendurai (293 of 1903) in the Tiru- 
chirappalli district, refer to the temple of Tiruppudis- 
varam at Kodumbalur. Tiruppudisvaram (138 of 1907) 
might have been the ancient name of Muvarkoyil 
built by Pudi Vikrama Kesari.” 

As will be seen from a later discussion (in the section 
on the Muvarkoyil, under “Sundara Chola”), the 
Muvarkoyil was built by Bhuti Vikrama Kesari in 
the latter half of the 10th century a.d. during the 
period of Sundara Chola Parantaka II, and therefore 
cannot be identified with the monument referred to 
in the pillar inscription of the 21st year of (Rajakesari 
who is identical with) Aditya I, which pre-dates the 
building of the Muvarkoyil by nearly seven decades. 

Next, as this Rajakesari inscription is found in the 
mandapa of the Muchukundesvarar temple, the natural 
presumption could be that it should refer to this 
temple itself. But it has to be remembered that the 
mandapa on whose pillar this inscription is engraved 
is a later structure, not organically connected with 
the original parts of the Muchukundesvarar temple. 
The pillars of this mandapa should have belonged to 
another temple, and been assembled and utilised at a 
later date for the construction of this mandapa. Further, 
all the inscriptions genuinely connected with the original 
temple of what is now called the Muchukundesvaram 
call the deity of that temple Tiru Mudukunram Udai- 
yar : this name is also reinforced by a new inscription 
recently discovered. The Editor of The Manual of the 
Pudukkottai State (Vol. II, Part II. p. 1035, Note) 
furnishes the following information : “One of the 
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inscriptions recently discovered mentions that Mahima- 
laya Irukkuvel appointed the priests of the Tiruppudis- 
varam temple to conduct worship in the new temple 
of Mudukundamudaiyar (Mudukunram Udaiyar?). 
Thus, it is clear that the temple of Tiruppudisvaram is 
an earlier temple and different from the Muchukundes- 
varam”. Moreover, there is an inscription of the 17th 
year of Jatavarman Vira Pandya (a.d. 1270) which 
mentions the sale of some lands by the local Kaikkola- 
mudalis to the Chandesvara Nayanar of Tirumudukun- 
ram Udaiya Nayanar temple : in the body of the text, 
while describing the boundary of those lands, it mentions 
the devadanci lands of Tiruppudisvaram Udaiyar temple. 

Thus we are led to conclude that the Tiruppudisvaram 
temple is neither the Muvarkoyil nor the so-called 
Muchukundesvarar temple, but some other ancient 
temple in this locality which has since disappeared. 
It should have been the earliest Chola temple of the 
place, belonging to the days of Aditya I. 

There are two inscriptions from Tirupparaitturai 
which have to be considered in this connection. One, 
of the 27th year of a Rajakesarivarman (258 of 1903), 
has to be assigned to Aditya I (a.d. 898), and therefore 
the chief, Pudi Parantakan, who figures in that inscrip- 
tion cannot be equated with Bhuti Vikramakesari, 
the builder of the Muvarkoyil at Kodumbalur in the 
middle of the 10th century a.d. The date of the other 
Rajakesari record (273 of 1903) also mentioning Pudi 
Parantakan is lost. And one would like to have further 
proof before agreeing with the conclusion thatTennavan 
Ilangovelan alias Mara van Pudiyar is identical with Bhuti 
Vikramakesari of Kodumbalur ; no valid deduction can 
be drawn merely on the basis of the fact that each 
of the chiefs had a consort named Karralip-Piratti. 

2. Muehukundesvaram 

In all the inscriptions up to the 15th century relating 
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to this temple (Inscriptions (Texts ) of the Pudukkottai 
State, no. 718), this temple is called the temple of 
Tiru Mudukunram Udaiyar. The present name, Muchu- 
kundesvaram, must therefore be taken as a corruption 
of Tiru Mudukunram. Muchukunda was no doubt 
a legendary ancestor of the Cholas, but we have no 
evidence that it was named after him. 

The editor of ‘The Manual of the Pudukkottai 
State’ mentions that four inscriptions engraved on the 
plinth of the central shrine were newly exposed, and 
that they furnish the information that the stone-temple 
( Karrali ) of Tiru Mudukunram Udaiyar was built 
by Mahimalaya Irukkuvel, a contemporary of (the later 
days of) Parantaka I and Gandaraditya; and that he 
directed the priests of the Tiruppudisvaram temple 
to conduct worship also in the new temple of Mudukun- 
ram Udaiyar. Hence this temple has to be assigned 
to the early 10th century (about a.d. 921). In age, it 
stands between the Tiruppudisvaram and the Muvar- 
koyil temples. 

The temple faces the east. The original temple con- 
sisted of the garbhagriha and the ardhamandapa. The 
garbhagriha is a square 13 ft. 6 in. (4.11 m.) side. The 
ardhamanadapa projects 7 ft. 8 in. (2.34 m.) forward. 
The basement has plain mouldings. There are two pilas- 
ters flanking the central niche, and two at each corner 
of the garbhagriha. There is a torana over each niche. 
The corbels have a roll-moulding with a median band. 
There is a bhutagana frieze below the cornice and a 
yali- frieze above it. 

This is a dvi-tala temple (PI. 11). The second tala 
has the usual pancharas, rectangular wagon-roofed 
ones in the centre ( salai ) and square ones with curvilinear 
roofs at the edges ( kutam ). These rest over the layer 
of the cornice and the yali frieze of the garbhagriha 
(or the first tala). But the main structure of the second 
tala rests on pillars, four on each side, leaving an open 
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passage all round between these pillars and the cornice 
of the first tala. The second tala also has a cornice and 
yali - frieze layers. Then comes the griva, with niche- 
figures on the four sides, surmounted by kudus whose 
simha - heads project into the sikhara. The sikhara 
is four-sided and curvilinear. Over the padma and 
ratna pattika rests the four-sided stupi. Only four out 
of the original eight sub-shrines are now found intact; 
one is empty and the other three contain Subrahmanya 
in the west, Chandesvarar in the north, close to the 
garbhagriha, and Bhairavar in the north-east corner of 
the court. The existence of the original Bhairavar 
sub-shrine with its idol (still ) in it is of great importance, 
as it settles beyond a shadow of doubt the eighth figure 
among the Ashta-parivara-devatas mentioned in the 
Erumbur inscription of Parantaka I. 

In the devakoshtas, there are Vishnu in the western 
niche and Brahma in the north ; the image of Dakshina- 
murti in the southern niche is not the original one. 

3. Aintali (Alvar Koyil) 

(The temple of the five shrines) 

South-east of the Muvarkoyil, there existed another 
Siva temple, which seems to be quite unlike others 
found in South India, answering to the description of 
what is called a ‘Panchayatana temple \ 

The sub-shrines (anga-alaya) of the Kailasanathar 
temple at Kanchi, those of the Talapurisvarar temple 
at Panamalai and the later development of eight sub- 
shrines for the ashta-parivara-devatas are different 
from this type of temple. On a common plinth, there 
was a central shrine surrounded by a narrow circumam- 
bulatory prakara, with four subsidiary shrines on the 
sides. It is a pity that of this monument, the only known 
specimen of what corresponds to a Panchayatana 
temple of Central and Eastern India, only the basement 
and the wreckage remain. 
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